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PREFACE TO THE SECOND 
EDITION 


HE Illuminated Leaves and Cuttings in 
| this Collection range in date from the 
r2th to the r6th century inclusive, and 
are representative of the arts both of writing and 
of illumination as practised during that period 
in France, the Netherlands, Germany, Italy and 
Spain. In consequence of their rarity it has not 
been possible to include original examples of the 
splendid script and decoration of the Celtic, 
Carolingian or Anglo-Saxon Schools; nor, with 
one exception, of the fine work done in England 
during the 13th, 14th and 15th centuries. 
These are accordingly illustrated by means of 
photographs and reproductions in colour. 


The introductory outline of the history of 
Illumination, which has been included in this 
edition, has been compiled chiefly from the 
Historical Introduction to the Collection of 
Illuminated Letters and Borders in the Museum 
by J. W. Bradley; from the introductory notes 
to the Portfolios of Reproductions of Ши- 
minated Manuscripts published by the Trustees 
of the British Museum; and from the Intro- 
duction to the first edition of this List which was 
compiled by Lieut.-Colonel E. F. Strange, now 
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Keeper of the Department of Woodwork. The 
attributions of the cuttings were supplied by 
Mr. S. C. Cockerell. А 

'This edition has been prepared for the Press 
and the introductory notes compiled by Mr. 
H. A. Kennedy, the officer in charge of the 
Department of Circulation. 


February, 1924. Сеси. HARCOURT SMITH. 
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. St. Luke, from “The Gospels of St. Chad." 


Anglo-Irish ; beginning of 8th century. 


. The Visit of the three Marys to the 


Sepulchre. From „The Benedictional of 
St. Æthelwold.” English; about 970. 


Writing from “The Benedictional of St. 
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Page from a Psalter (Initial B). English; 


late roth century. 


. Initial B from a Bible. English; about 


1090. 


Initial P from “ Pudsey’s Bible." English; 


about 1180. 
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century. 
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Page from a Psalter. English; about 
1460. 

Page from a Bible. Iialian; 14th century. 
Leaf from a Book of Hours. French; about 
1470. 

The Month of May. From the Kalendar 
of a Book of Hours. Flemish; early 16th 
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THE TRAVELLING COLLECTION 
OF LEAVES AND CUTTINGS 


НЕ art of book illustration is one of 

considerable antiquity, and the well- 

known Egyptian papyrus now in the 
Louvre, containing the Ritual or Book of the 
Dead, is evidence that it was successfully 
practised as long ago as 1500 B. c. 

It was probably known to the Greeks, and 
there are passages in Roman authors which 
suggest that illustrated books were not un- 
common, at any rate, in the early reigns of the 
Empire. Mention is made, for instance, of an 
artist, Lala of Cyzicus, who is said to have 
executed 700 portraits for Varro’s Hebdomades. 
But none of these illustrated manuscripts of 
classical times have come down to the present 
day, and the earliest of the surviving fragments, 
the Iliad on vellum in the Ambrosian Library 
at Milan, is not considered to be of an earlier 
date than the 3rd century. In this manuscript, 
however, and in other early codices, such as 
the MS. of a sth-century Treatise on Fishing, 
Botany and other subjects by several Greek 
physicians, known as the Vienna Dioscorides, 
the miniatures must be regarded as illustrations 
rather than illumination in the strict sense of the 
word, i.e., the embellishment of the page of 
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text with bright colours and burnished gold. 
The development of this art is of later date, and 
is to be traced to Byzantium, where Constantine 
established the Eastern Empire in 330 B. c., 
rather than to Rome. : 

Enriched with the spoils of many lands, 
Byzantium rapidly became the finest city in the 
Empire, and the encouragement extended to the 
sumptuary and industrial arts attracted to it the 
most skilful craftsmen from east and west. 
The adornment of the book accompanied that 
of the basilica and the person ; and from the 
union of classical tradition with the Oriental 
love of splendour there arose the Byzantine art 
of illumination which, with an interval of decline 
in the 8th and early 9th centuries, flourished 
for five hundred years, and in its best periods 
extended its influence in all directions. 

At first, in the reigns of Constantine (306— 
337) and Theodosius (379—395), the feature of 
calligraphy was the use of gold and silver inks 
and of vellum, stained with scarlet or purple dye. 
Under Justinian (527—565) the splendour of 
the MSS. was still further developed. “ Books 
of luxury began to reflect with no sparing 
fidelity the gorgeous features of arcade and 
cupola, and the jewelled tympanum with golden 
background was transferred to the Gospel Book, 
the Sacred History and the Homiliarium.” The 
8th and early 9th centuries witnessed, as has 
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been already stated, a period of decline—except 
in regard to the historiated initial, the develop- 
ment of which begins at this time— but in the 
later years of the 9th century Byzantine 
miniature art took a new lease of life and 
exercised an influence more widespread even 
than before. It entered upon a final period of 
decay in the 11th century, and after 1200 ceased 
to possess any artistic 1mportance. 

The sumptuous volumes produced by the 
Byzantine calligraphers found their way to all 
parts of Europe and the Near East, and served 
everywhere as inspiring models for the native 
craftsmen. The Bible and other books brought 
to England in 596 by St. Augustine, and later 
by such scholars as Theodore of ‘Tarsus and 
Ceolfrith, were no doubt eithér of Byzantine 
origin or written under Byzantine influence; and 
to this tradition must be attributed the special 
features in the illumination of the 8th-century 
Lindisfarne Gospel now in the British Museum, 
which distinguish it from contemporary 
Northumbrian MSS. which adhere more closely 
to the Irish tradition. 

Irish illumination appears to have been in its 
early stages mainly a native development, 
deriving its motives from the allied arts of 
weaving (plait-work) and metalwork. Its begin- 
ning may have been as early as the sth century; 
it was in full and vigorous growth in the 6th 
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century when Columba's mission from Donegal 
established itself in Iona in 563, and turned its 
attention to transcribing and decorating Gospel 
books in imitation of those which its members 
brought with them from, ог had studied in, the 
monastery at Durrow. The characteristic devices 
of this style of ornament are spirals, interlaced 
or plaited ribbons, patterns of red dots, and 
monstrously elongated forms of birds, hounds 
and other creatures, all executed with amazing 
skill and unerring accuracy of draughtsmanship. 
Plant forms and foliage are noticeably absent, 
and the treatment of the human form, as in the ` 
figures of the Evangelists, is purely con- 
ventional (PLATE т). The best known work of 
this school 1s the Book of Kells in the library of 
Trinity College; Dublin. 

The Celtic style was brought over to Eng- 
land by the Irish missionaries who founded a 
monastery at Lindisfarne, in Holy Isle, off the 
coast of Northumberland, in 634, Aidan being 
the first abbot. From Lindisfarne it spread 
southwards and exercised an important influence 
on the scriptoria at Canterbury, York, and else- 
where, sometimes producing—as in the Psalter 
of St. Augustine's Abbey, Canterbury, executed 
about 700 and now in the British Museum 
(Cottonian MS. Vesp. A r)— a curious mixture of 
designs. From the reproduction of one of the 
pages from this MS. in the collection (Frame 
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No. 9) it will be seen that while the miniature 
of David and his musicians is based on a late 
classical composition, the ornament in the 
arched frame above is a combination of Celtic 
and Roman details. It may be noted in passing 
that this MS. 1s also of interest as containing 
two very early examples of the historiated initial, 
which was subsequently to form such an 
important feature of mediæval illumination. 

It is stated that during the 8th century the 
number of scriptoria and of illuminated books in 
this country was so multiplied that England 
came to be regarded as the home of literary 
culture. But as the result of the savage Danish 
invasions of the oth century the Hiberno-Saxon 
tradition perished ; and when in the roth 
century the art revived, the style which replaced 
it was of a different character, being based on 
Continental models, chiefly those of the 
Carolingian School.* 

The revival may perhaps have begun as early 
as the reign of King Athelstan (924—940). It 
was stimulated by the patronage of Dunstan, 
Archbishop of Canterbury, himself a skilful 
artist in metalwork and calligraphy, and by the 
ecclesiastical reforms introduced from French 


* The principal characteristics of this school are the lavish 
use of gold, the bold handwriting, and the large initial letters, 
the designs of which comprise intricate interlacements in 
combination with the heads of snakes, dogs or birds. 


monasteries Ьу AEthelwold, Bishop of Win- 
chester. During his period of office, 963—984, 
Winchester became the centre of à flourishing 
school of illumination with a clearly marked 
style. Among other characteristics may be 
noted the large gold initials (PLATE 4), the 
quadrilateral framework of the opening pages of 
chapters or books, consisting of bright gold bars 
with centres and corner bosses ornamented with 
conventional stemless foliage, the firm outline 
drawing of the miniatures, the curiously flutter- 
ing draperies (PLATE 2) and the fine bold 
handwriting (Prate 3). The most important 
surviving work is The Benedictional of St. 
Æthelwold written about 966—970 by Gode- 
mann, afterwards Abbot of Thorney. ‘This MS. 
is now in the library of the Duke of Devonshire; 
photographs of two pages are included in the 
collection (Frame 14). 

Once again the thread of native tradition was 
broken by invasion; and although the special 
aptitude for firm outline drawing survived as 
late as the 14th century—for instance, in the 
Psalter in the British Museum, known as 
Queen Mary's Psalter—the style of illumination 
in England, after the Norman conquest, was 
less exclusively insular. Indeed, during the 
whole of the r3th century French was the 
prevailing fashion and the ornamentation of 
MSS. was almost identical in the two countries. 
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The first stage in this later history ofillumination 
—the 12th century—may be regarded as a 
period of transition in which the delicate charm 
of the то and 11th century MSS. disappeared. 
The framework of gold bands with foliaged 
corner bosses so prominent in the work of the 
Winchester School was replaced by bands either 
plain or filled with a formal close-set leaf pattern, 
while the austere treatment of the miniatures 
reflects the contemporary ascetic movement 
which found expression also in the foundation 
of the Cistercian order. On the other hand, 
the initial letters are ingeniously designed and 
skilfully carried out; the script is large and 
bold (PLATE 7). 

In the r3th century a change makes its 
appearance, and under the influence of the new 
Gothic spirit, with its love of nature and realism, 
the formal style of previous centuries gradually 
yielded to a more naturalistic treatment. The 
ornamental border reappeared, developing at 
first as a pendant to the initial (PLATE Io), and 
eventually extending as a foliated bar right round 
the text (PLATE 12), at the same time, serving as 
a support for drawings of little figures, human 
or animal, executed with the greatest spirit and 
(especially in England) with humour. The 
foliage principally selected for the border 
ornament was that of the climbing ivy. Towards 
the end of this century the historiated initial 
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illustrating ап incident in the adjoining text 
became a favourite form of ornamentation, and 
was often drawn on a very minute scale; 
further, the practice was introduced of 
indenting the gold backgrounds in stars, 
circlets, or elaborate patterns of diaper. 

In the early decades of the r4th century 
English illumination reached its greatest per- 
fection, a large proportion of the best work being 
carried out by artists of the East Anglian о 
school associated with the diocese of Norwich 
and with Gorleston in Suffolk. The middle of 
the century witnessed an abrupt cessation of 
activity, due ‘possibly to the ravages of the 
Black Death in 1348 to 1349; and when the art 
revived towards the end of the century it was 
subjected to a fresh Continental influence 
introduced by artists from Prague through the 
marriage in 1383 of Richard П with Anne of 
Bohemia, who took a deep personal interest in 
heraldry and illumination. The French style of 
border of ivy or holly gave way to one with more 
roundly coiling and more highly coloured foliage 
which included also central and corner bosses of 
close-set leaves—a manner reminiscent of an 
earlier time. The long pale faces of the 13th- 
century miniatures were abandoned for a type 
rounder and more brightly coloured, the features 
being rendered with a brush instead of the pen; 
and the representation of conventional types 
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gave place to portraiture and an endeavour to 
render individual expression. The illumination 
of books was passing from the cloister to the 
studio, and becoming the work of the profes- 
sional artist rather than the monk. Henceforth 
the miniature was to take a more important place 
than the border. 

The new style prevailed until the accession 
of Edward IV (1461—1483), whose friendship 
with Flanders led to the introduction of the 
Flemish fashion. This lasted until the close of 
the century, but by this time the art was 
beginning to decline in consequence of the 
increasing use of the printing press and of the 
wood-cut illustration. 


Considerations of space make it undesirable 
to outline also the history of the art as practised 
on the Continent. It will be sufficient to say 
that the Celtic tradition, which, as we have seen, 
exercised such an important influence on English 
work, spread also over the whole of Western 
Europe. The Carolingian school was largely 
indebted to it, and the latter reacted in its turn 
on the styles which developedin the 10th century 
in Germanyand elsewhere. From about the 12th 
century the changes in the various Continental 
styles can be studied in the cuttings in the 
Travelling Collection. 

The characteristics of the earliest pieces, those 
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of the 12th century, are a particularly good 
writing and the effective decoration of initial 
letters, with ingeniously interlaced scrolls in 
simple colours, but without much use of gold. 
In the succeeding examples may be traced the 
gradual perfecting of the employment of 
burnished gold, and development of the initial 
containing a miniature painting of a figure or of 
ascene; both of which, as we have already seen, 
reached a very high standard of merit before the 
end of the 13th and maintained it throughout 
the 14th century. In the early part of the 
1 £th century there became manifest a growing 
tendency towards realism, both in the treatment 
of the ornament and of the miniatures. In 
France and Flanders this is especially evident in 
the Books of Hours. Realistic flowers and fruits 
were introduced into the borders; and the 
miniatures were painted with a greater effort at 
the imitation of nature. Italian and Spanish 
illuminations also exhibit this feature, but in a 
lesser degree so far as the ornament 1s concerned. 
Although in the r6th century the art was 
finally ruined by the general adoption of Print- 
ing, and the growing use of engraving for the 
purpose of book illustration, much work was still 
done during the early part of the century which 
is often interesting and instructive, if not of the 
highest quality; for instance, the large and richly 
decorated Italian and Spanish Choir-books. 
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WITH few exceptions, the cuttings in this 
collection once formed part either of Bibles, 
Service Books, or Books of Private Devotion. 
The Bibles are all from the Latin Version called 
the Vulgate, translated by St. Jerome at the end 
of the 4th century, and with prologues also 
written by him. The Service Books are of several 
kinds, that most frequently met with being the 
ANTIPHONER, a collection of Anthems, Re- 
sponses, etc., with musical settings, for use at 
the various services of the Church, other than 
that of the Mass, the musical portion of which is 
contained in the Gmapvar (Old English 
Grayle). Examples are also included from the 
Breviary or Office Book, a complete collection 
of the Services of the Church; the Missar, or 
Book of the Masses, both for daily use and for 
special occasions; and the PsarrzR, containing 
the Psalms arranged for the various services. 
These have been in general use throughout the 
Roman Church for many centuries. 

The Books of Private Devotions, better 
known as Books of Hours (Horae), containing 
the offices of the Blessed Virgin, and of the 
Dead, Prayers, Meditations, Readings, Litanies, 
etc., were for use by the Laity only. They came 
into favour in the 12th century, but most of the 
MS. examples existing belong to the 1 sth and 
early 16th centuries. 
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ТНЕ colours used by the medieval illuminator 
were generally mixed with white of egg, gum, 
or some similar medium. The beautiful effect 
obtained by the application of gold leaf to a 
raised surface gradually became one of the 
chief features in the production of illuminated 
pages. The raising preparation, technically 
known as the “size,” was composed of some 
earthy substance, chalk or slaked plaster of 
Paris, mixed with a binding and adhesive 
matter such as parchment glue. It was 
moulded to the required design, and the gold 
leaf similarly cut was made to adhere to the 
* size," and then polished to a fine brilliance 
with a dog's tooth or agate * burnisher." 
Gold powder, mixed with white of egg or 
gum was also much used as a paint to intro- 
duce stars, rays and leaves into miniatures and 
borders, or to brighten dark back-grounds. 
The writing was done with a reed or quill pen. 


BRIEF NOTE ON HANDWRITING 


HE oldest manuscripts, those from the 

| Egyptian tombs, are written on papyrus; 
but owing to the perishable nature of 

this material comparatively few documents of 
papyrus have been recovered; and most of the 
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surviving codices are written on skin—either 
vellum, 1.e., the skin of the calf which admits of 
being dressed to a fine surface and to great 
thinness, or parchment, ie., the skin of sheep 
and other animals and of much coarser quality. 

The introduction of vellum early in the 
4th century of our era brought with it not only 
an increased permanence of the record, but also 
a great improvement in the handwriting. The 
slender characters necessitated by the surface 
and the fragile nature of papyrus were replaced 
by letters with bolder and more definitely 
contrasted strokes; and this change of style may 
be said to mark the beginning of penmanship as 
fine art. 

Both in Greek and Roman records two con- 
temporaneous but different styles. of writing 
were employed—a literary hand used by 
professional scribes for important manuscripts 
somewhat formal and stiff but very legible, and 
the quicker but less legible cursive or running 
hand used for private correspondence, con- 
tracts, accounts and the like. The literary or 
book hands are classed as capital, uncial, 
semi-uncial and minuscule. Each of these had 
its period of growth, decline, and replacement 
by a new and more vigorous style; the need for 
any of them (except for occasional use in 
documents of a special nature) ceased upon the 
introduction of printing. 
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The early capitals differed but little from the 
lapidary forms of the Roman alphabet on which 
they were based, and were of two kinds, 
square and “ rustic.” Owing to their more 
convenient shape the latter were in more general 
use, and most of the surviving manuscripts, 
in capitals, of the 4th and sth centuries are 
written in this character. ‘The rustic capital 
entered a period of decline in the 6th century, 
and was replaced by the uncial though it 
survived for such purposes as titles or chapter 
headings for some time longer. 

The uncial was another majuscule form of 
writing. It was employed as a book hand from 
an early date, but its extended use dates from the 
4th century, and was largely due to the intro- 
duction of vellum, the smooth surface of which is 
well suited to the formation of the rounded 
letters characteristic of this script. It was at its 
best in the 4th, çth and 6th centuries. In the 
7th it declined, and was gradually replaced by 
the semi-uncial, in which new forms of certain 
letters derived from the contemporary cursive 
were blended with survivals of the old uncial 
hand. This script formed the basis of the various 
national book hands, Lombardic, Visigothic and 
Merovingian, which developed in Western 
Europe in the period following upon the break-up 
of the Roman Empire It thus occupies an im- 
portant place in the later history of penmanship. 
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In this country the disruption of Roman 
civilization by the Saxon invaders involved also 
the writing; and the book hand for which 
England was to become famous in the 8th and 
oth centuries, although ultimately of Roman 
origin, was derived immediately from Ireland, 
where a calligraphic semi-uncial book hand 
was in full growth in the 6th century. This 
hand writing was introduced into Northumbria 
upon the establishment of the Irish mission at 
Lindisfarne in 634, and at first the English 
scribes copied it closely. At a later stage, 
however, they imparted to their script an 
individuality which was essentially national. 

This English book hand was an important 
factor in the formation of the bold Carolingian 
minuscule script which developed in France in 
the reign of Charlemagne, largely under the 
direction of Alcuin of York, who was Abbot of 
the See of St. Martin at Tours from 796—804 
and established there an important scriptorium. 
The Caroline minuscule spread throughout 
Western Europe as the writing of the learned, 
and reacted on the various book hands which 
had developed in the preceding period. It was 
at its best in the roth and 11th centuries. 

In the course of the 12th century in Northern 
Europe, i. e., in England, France, the Nether- 
lands and Germany, the letters became. more 
upright and their extremities more angular. 
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The Gothic " letter was evolved, and remained 
in use for liturgical and other important works 
until the 16th century. In the 13th century the 
letters in this script were large and formed with 
great accuracy, but later they became smaller 
and more cursive in execution with a consequent 
loss in legibility. 

In Italy the revival of learning led the scribes 
of the Renaissance period to a study of the 
shapely Lombardic hand of the 1 1th and rath 
centuries and to the employment of a script based 
on these manuscripts. This revived style of 
writing furnished the Italian printers in the 
middle of the 1 «th century with models for the 
printed Roman letter. 

The diagram on the inside of the back cover 
illustrates graphically the development outlined 
in preceding paragraphs. А brief list of 
Reference Books on Illumination and Writing 
will be found on p. vii. 


LIST OF THE CUTTINGS 


NOTE.—The frames numbered 6 to 12, 15 to 17, 19, 23 and 
42 contain reproductions of manuscripts in the British 
Museum, published by the Trustees. “Those numbered 
I to 5, I3, 14, 20 to 22, and 35 contain photographs of 
manuscripts in various collections, as indicated on the labels. 


I. (1) Roman capitals from the inscription on the base of 
Trajan’s Column, Rome, completed about д.р. 114. 22822. 


(ii) Page of writing. Square capitals." Late Classical; 


4th or 5th century. 52628. 
2. (i) Page of writing. Rustic capitals.” Late Classical, 
perhaps of the 3rd or 4th century. 52626. 
(ii) Page of writing. “ Rustic capitals.” Late Classical ; 
beginning of 6th century. 52627. 


3. Page of writing. Uncials. English (Northumbrian) ; 
about A. p. 700. 52633. 
From the Codex Amiatinus, a Latin copy of the Bible in the 
version of St. Jerome. This MS., now in the Laurentian 
Library at Florence, is named after the convent at Monte 
Amiato, near Siena, where it was found. It is said to be one 
of the three copies which Ceolfrith had made, when abbot 
of Jarrow, from a copy of the Bible which he brought from 
Rome. Late in life he set out for Rome with one of these 
copies—the codex now in question—as an intended gift. 
He died on the way and it is said that the book was carried 
into Italy by his companions. ‘The circumstances in which 
it found its way to the convent are not known. 


4. Miniature of St. Luke, from “ The Gospels of St. Chad." 
Anglo-Irish ; beginning of 8th century. (PLATE т.) 49743. 


5. (i) Enlarged detail of an illuminated page from " The 
Gospels of St. Chad." Anglo-Irish; beginning of 8th 
century. 49748. 
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(ii) Page of writing from “ The Gospels of St. Chad.’ 
Semi-uncials. Anglo-Irish; beginning of 8th century. 


49789: 
6. Illuminated page from The Lindisfarne Gospels.“ 
English ; about 700. C.622. 


т. Illuminated page from “The Lindisfarne Gospels.“ 
English ; about 700. Circ. 327—1921. 
The pages shown in frames 6 and 7 are respectively left and 
right hand pages. 


8. Miniature of St. Matthew from The Lindisfarne 
Gospels.” English, about 700. Circ. 329/1—1921. 


9. Page from a Psalter, with a miniature of King David. 
English (Canterbury) ; about 700. Circ. 179/2—1920. 


10. Miniature of St. Matthew, from a Gospel Book. 


Franco-German ; about 800. C. 2680. 
* 
rr. Illuminated page from a Gospel Book. Franco-German ; 
about 8оо. C. 2683. 
12. Illuminated page from a Gospel Book. French, late 
9th century. C. 2679. 
13. Page from The Utrecht Psalter.” N.E. French 
(Rheims School); gth century. C. 1453: 


This Psalter is now in the Library of Utrecht University : 
it was at one time in the collection of Sir Robert Cotton. 
It is regarded as a gth-century copy of a much earlier MS. 


14. (i) Page of writing and (ii) a miniature (The visit of the 
three Marys to the Sepulchre), from“ The Benedictional 
of St. Æthelwold.” English ; about 970. (PraTgs 2 and 3.) 

; 52631, 3000. 
I5. Page from a Psalter. The Crucifixion. English ; 
late roth century. C. 2682. 
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I6. Page from a Psalter. Initial В. English, late roth 


century. (РтАТЕ 4.) C. 2681. 
гу. Page from a Psalter. Initial B. English ; about 1020. 

C. 2684. 
I8. Page of a Missal. Written at Winchester. English ; 
first half of 11th century. 21317. 


I9. Page from a Psalter. Initial B. Written at Winchester. 
English ; about тобо. Circ. 342/1—1921. 


20. Three initials, B, V, and F., from a Bible in Durham 
Cathedral. Ezg/isà; about тодо. (Рілте 5.) 

49613, 49605, 49612. 
21. Page of writing with an illuminated initial P (Solomon's 
Exhortation to Youth), from Pudsey’s Bible” in Durham 
Cathedral. English; about 1180. (Prate 6. 49578. 


22. Page of writing with illuminated initials О, from“ The 
Winchester Bible.” Zzg/ish ; 12th century. 49752. 


23. Pages from a Psalter. The ‘Tree of Jesse and the Virgin 
and Child. English, 12th century. C. 656. 


24. Cutting from a “ Decretum” of Gratian (initial Q). 
Eastern French (2) ; 12th century. (PLATE 7. ) 688. 


25. Cutting from Gregorius super Job „ (initial Т). 
Flemish ; late 12th century. 88. 


26. Page from the Gospel according to St. Luke. German ; 
late r2th century. 427. 
'This page bears the signature of а former owner “ Paulus 
Teschier Noricus [1.е. of Nuremberg], 1602." 


27. Leaf from a Choir-Book. The Annunciation (initial M). 
German, 13th century. 428. 


28. Leaf from a Gradual. Flemish; 13th century. 34. 
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29. Leaf from a Bible. Prologue and beginning of the Book 

of Wisdom, with miniature of King Solomon, enthroned 

(initial D). М.Е. French; late 13th century. (PLATE 9.) 
696. 


зо. Cutting from a Medical ‘Treatise, with miniature of a 
doctor and patient (initial T). French, about 1300. 718. 


31. Leaf from a Bible. “The Book of Judith, with preface 
by St. Jerome (initials А). N.E. French; about 1300. 


(PLATE то.) 722. 
32. Leaf from a Gradual. Initial G. Netherlandish (?) ; 
about 1300. 94. 


33. Initials from а Choir-Book: The Assumption (initial 
U), The Presentation (initial A), Noah entering the Ark 
(initial D). Italian, about 1300—1320. 881, 880, 879. 


34. Leaf from a Gradual. ‘The Descent of the Holy 
Ghost (initial S). Flemish, about 1320. (PLATE II.) gr. 


35. Page from the Commentary of St. Thomas Aquinas 
on the Gospels of St. Matthew and St. Mark. English; 
I4th century. (PLATE 12.) 49671. 


36. Leaf from a Gradual. Initial T with the Dedication 
ofa Church» Netherlandish (?) ; 14th century. 92. 


37. Leaf from а Gradual. Initial G with miniature of a 
Preacher. Italian (? Naples) ; 14th century. 943. 


38. Leaf from a Missal, with miniature of St. Luke (initia] Т). 
Italian, 14th century. 942. 


39. Leaf from an Antiphoner. 'ТҺе Crucifixion of St. 
Andrew (initial U). Netherlandish ; late 14th century. 153. 


40. Cuttings from Service Books. Ёя 4, late 14th 
century. 662, 663. 
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41. (i) Pen-drawn initial T from a Choir-Book. Dutch ; 


15th century. 99. 
(ii) Pen-drawn initial E from a Choir-Book. Dutch; 14th 
century. 97- 
(ш) Pen- drawn initial S from а Choir-Book. Netherlandish ; 
about 1470. 98. 
(iv) Pen-drawn initial О from a Choir-Book. Italian ; 
14th century. 954. 
42. Page from Admiralty Ordinances.” English; early 
15th century. C. 659. 


The original MS. contains ordinances and other matter 
relating to the office of Admiral and the Court of Admiralty 
and is written partly in French, partly in Latin. It also 
includes documents issued by, or connected with, Thomas 
Beaufort, Earl of Dorset, Admiral of England, from 1409- 
1426. A Calendar is prefixed. 'The death of King Henry V 
(31 Aug. 1422) is noted in the margin of the Calendar by 
a second hand. The MS. is in the British Museum. 


43. Leaf from an Antiphoner. Initial E. Netherlandish ; 


early 15th century. 156. 
44. Initials (L and E) from a Gradual. Italian (Siena) ; 
I 5th century. 979, 980. 
45. Leaf from a Gradual. The Nativity (initial D). Italian 
(Siena) ; 15th century. 966. 


46. Leaf from a Missal. German, 15th century. 434. 


47. Cutting from a Choir-Book. Initial S. Rhemish ; 15th 
century. 62. 


48. Initials A, B, D (2), С, M, 6, from a Choir-Book. 


Rhenish ; 15th century. 108—114. 
49. Leaf from an Antiphoner. Initial S. German or 
Netherlandish ; 15th century. 256. 
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' бо. Initial D from a Choir-Book. Jralian (Ferrara) ; about 
1460. 1024. 


51. Initials L, I, from a Choir-Book. Italian, 15th century. 
1146, 1147, 1157—61. 


52. Initials from a Choir-Book. Tialian, 15th century. 


j 1119—1128. 
53. (1) Leaf from а Book of Hours. 'The Raising of Lazarus 
(initial D). (Prate 15.) 829. 
(ii) Leaf from a Book of Hours. The Coronation of the 
Virgin (initial C). 828. 


French ; about 1470. 


54. Leaf from a Gradual. “The Calling of St. Peter and St. 
Andrew (initial D). Rhewish (Cologne), about 1470. 321. 


55. (i) Leaves from a Book of Hours. The Crucifixion. 
The Virgin and St. John (initial D). Flemish (probably 


Bruges) ; about 1480. 106, 107. 
(1) Leaves from a Book of Hours. Initials B and H. 
Dutch ; about 1470. 104, 105. 


56. Leaf from a Missal. ‘The Flagellation (initial T). 
German ; 15th century. 442. 


57. Leaf from a Missal. 'ТҺе Crucifixion and the Four 
Evangelists. Netherlandish ; 15th century. 120: 


58. Leaf from an Antiphoner. Initial R. Rhenish; late 
15th century. 12. 


59. Leaf from a Gradual. The Nativity (initial P). Mezher- 
landish ; late 1 5th century. 159. 


бо. Leaf from a Gradual. Initial E. Dutch; late 15th 
century. 1бт. 
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61. Initials from a Choir-Book. The Last Supper (initial A); 
The Dead Christ reposing in the arms of the Father (initial 
С); Jonah and the Whale (initial Г); The Virgin and Child 
in Glory (initial O). Flemish, late 15th century. 
Circ. 317, 320, 312 and 314—1923. 
62. Leaf from an Antiphoner. ‘The Death of the Virgin 
(initial U). German (Mainz) ; about 1490. 606. 
63. Initials from а Choir-Book. Italian ; late 15th century. 
1081, 1083-7, тоот, 1093, 1096. 
‘This MS. was perhaps written by a German at Ferrara or 
Modena. 


64. Initial A from a Choir-Book. Italian ; about 1490. 
1030. 


65. Cuttings from a Choir-Book. Flemish; about 1500. 
129—132, 139—142, 147, 148. 


66. Cuttings from a Choir-Book. Flemish ; about 1500. 
Circ. 326, 325 and 324—1923. 


67. Leaf froma Missal. Initial R. German; about 1500. 


450. 
68. Leaf from an Antiphoner. Initial О. 774/jz7 ; about 
1500. 1188. 
бо. (i) Leaf from a Book of Hours. Christ disputing with the 
Doctors. Flemish ; early 16th century. 149. 
(1) Leaf from a Book of Hours. St. Mary Magdalene. 
Flemish ; early 16th century. 150. 
(iii) Leaf from a Book of Hours. St. Dominic. Flemish ; 
late 15th century. 151. 


In the lower part of the border of (iii) 13 a red heart with the 
device LEAL. A picture in the National Gallery by Jan 
Van Eyck has the motto Lea/-Sovvenir. 
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то. Initial U from a Gradual. The Ascension, and Carthu- 
sian Monks protected by St. John the Evangelist and St. 


Agnes. Flemish ; early 16th century. 375- 
71. Leaf from ап Antiphoner. The Ascension (initial P). 
Italian ; early 16th century. - 1202. 
72. Initia] M from a Choir-Book. Spanish; early 16th 
century. 1359. 
73. Capitals from Choir-Books. Spanish ; about 1500. 
1228-1246. 
74. Initials Р, A, S, from Choir-Books. Spanish; 16th 
century. 1362-1364. 


75. Initials from a Choir-Book. Spanish (? Palencia) ; 16th 
century. / 265, 13605; 1372, 1382. 


76. Cutting from a Choir-Book. Initial C. Spanish; 16th 
century. 1395. 


PLATE I. 


Y 


Yn eem mn 


4. St. Luxe. From “The Gospels of St. Chad." 
Anglo-Irish ; beginning of 8th century. 


(Durham Cathedral.) 


PLaTE 2. 


14 (1). Tuz Visrr of the three Marys to the Sepulchre. 
From “ The  Benedictional of St. Æthelwold? 
English ; about 970. 


(Duke of Devonshire's Library.) 
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14 (1). WRITING from “Тһе  Benedictional of 
St. Æthelwold.” English; about 970. 


(Duke of Devonshire's Library.) 


PLATE 4. 
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16. Pace from a Psalter. English; late roth century, 


(British Museum.) 


20. 


IxrriaL B from a Bible. English,; about 1090. 
(Durham Cathedral.) 
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21. Pace from Pudsey's Bible. English; about 1 170. 


(Durham Cathedral.) 
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24. Сотимс from а “Decretum” of Gratian. 


E. French (?); 12th century. 
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Choir-book. 
early r3th century. 
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29. Lear from a Bible. NM. E. French ; late 13th century. 
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31. Lear from a Bible. N.E. French; about 1300. 
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Lear from a Gradual. Flemish; about 1320. 
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35. Pace from the Commentary of St. Thomas 
Aquinas. English; 14th century. 


Durham Cathedral.) 
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Pace from Psalter. English ; about 1460. 
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Italian ; 14th century. 


РуАТЕ-15. 


Tue Ratstnc oF Lazarus. 
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Leaf from a Book of Hours. 


French ; about 1470. 
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From the Kalendar of a Book of Hour 
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6th centurv. 
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